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Introduction

A bibliography of Roman Ingarden's works for the years 1915-1989 is published in: Analecta
Husserliana - The Yearbook of Phenomenological Research - vol. 30: Ingardeniana II. New studies
in the philosophy of Roman Ingarden. With a new international Ingarden bibliography, edited by
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Hans Rudnik and Jolanta Wawrzycka; the bibliography (pp. 225-296) contains in the first part
("primary sources") 368 items, inclusively of translations and reprints; the second part ("secondary
sources") contains 821 references (many in Polish) concerning Ingarden.
I will give an updated bibliography of the most relevant references for Ingarden's ontology.

Bibliography A - M

1. "Roman Ingarden: Forty Years Later." 2010. Polish Journal of Philosophy no. 4.
Contents: Sebastian Tomasz Kołodziejczyk: Roman Ingarden: Forty Years Later 5;
Władysław Stróżewski: Roman Ingarden: Life and Philosophy 11; Jan Woleński:
Meaningfulness, Meaninglessness and Language-Hierarchies: Some Lessons from
Ingarden’s Criticism of the Verifiability Principle 35; Nancy Billias: Ingarden and
Badiou: A Meeting at the Crossroads 49; Arkadiusz Chrudzimski: Composed
Objects, Internal Relations, and Purely Intentional Negativity. Ingarden’s Theory of
States of Affairs 63; Ingvar Johansson: Fictions and the Spatiotemporal World — in
the Light of Ingarden 81; Victor Kocay: An Evaluation of Ingardenian Values 105;
Reiner Matzker: Reality, Mediality and Ideality — Roman Ingarden as Perceived in
Thoughts, Letters and Memories 123; Jeff Mitscherling: Aristotelian Metaphysics
and the Distinction between Consciousness and the Real World in Husserl and
Ingarden 137; Marek Piwowarczyk: Endurance and Temporality 157; Roberto Poli:
Spheres of Being and the Network of Ontological Dependencies 171; Daniel von
Wachter: Roman Ingarden’s Theory of Causation Revised 183-196.

2. Aarnes, Asbjorn. 1967. "Roman Ingarden en Norvège." Orbis Litterarum no. 72:49-
61.
Repris dans Revue de Métaphysique et de Morale, 72, 1967, pp. 332-343.

3. Ales Bello, Angela. 2004. "The Controversy about the Existence of the World in
Edmund Husserl's Phenomenological School: A. Reinach, R. Ingarden, H. Conrad-
Martius, E. Stein." In Does the World Exist? Plurisignificant Ciphering of Reality,
edited by Tymieniecka, Anna-Teresa, 97-116. Dordrecht: Kluwer.
Analecta Husserliana. Volume 79.
"The aim of the essay consists in analyzing one of the most important points of
discussion among some of Husserl's disciples: A. Reinach, R. Ingarden, H. Conrad-
Martius, E. Stein, that is the existence of the world and the way to prove it. The
research leads to two consequences: to pinpoint Husserl's particular and original
interpretation regarding "existence" that concludes to the acceptance of it and the
difference between his transcendental phenomenology and that one sustained by his
disciples that can be called a realistic phenomenology. In this contest E. Stein
assumed a peculiar position that to some extend combines the two attitudes."
"The above outline sought to show very briefly how the discussion about the
existence of the world came into being within the phenomenological school. We
noted that Husserl's cited disciples are convinced that, as far as the maestro is
concerned, the world - understood as external reality that comprises ourselves as
human beings - does exist. but doubt that he succeeded in justifying this view
moving from his theoretical assumptions. Nevertheless, the objections are more or
less mellow and indistinct and all of them are made within the school, that is to say.
within a common style of search.
The great common terrain is constituted by essential analysis, which nobody wants
to do without. but precisely because the philosophical tradition regards the theme of
the essence as related to that of existence, there arises the fear that this latter aspect
might he pushed into the background. Furthermore, because for Husserl essential
analysis concentrates on subjectivity and opens the road to the transcendental
perspective, what is feared is becoming enclosed in subjectivity and concentrating
all of reality in it. as in the great lesson of German idealism.
As can be seen. I have endeavored to defend Flossed against his own disciples,
trying to delve into his profound intentions, re-balancing - wherever this proves
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possible - the results of his analysis. comforted in this by the observations of Edith
Stein, who was probably closest to the maestro and therefore managed to grasp the
principal lines of his position more accurately. The theoretical core always remains
the relationship between idealism and realism. with respect to which Husserl's
attitude, at least in my opinion, is very balanced, notwithstanding its peculiarity. On
the other hand, it is quite readily understandable that his disciples should have
committed the "great parricide," to use the expression that Plato used in connection
with Parmenides: it may well he that without it one does not achieve theoretical
autonomy. All the same, one also has to hear in mind a saying that once again
involves Plato: amicus Plato. sell magis amica veritas. which should help us
understand the intentions of the other before we raise objections." (p. 113)

4. Andreasik, Jan. 2009. "Enterprise Ontology According to Roman Ingarden Formal
Ontology." In Man-Machine Interactions, edited by Cyran, Krzysztof A. ,
Kozielski, Stanisław , Peters, James F. , Stańczyk, Urszula and Wakulicz-Deja,
Alicja, 85-94. Berlin: Springer.

5. Banega, Horacio. 2012. "Formal Ontology as an Operative Tool in the Theories of
the Objects of the Life-World: Stumpf, Husserl and Ingarden." Symposium. The
Canadian Journal of Continental Philosophy no. 16:64-88.
Abstract: "It is accepted that certain mereological concepts and phenomenological
conceptualisations presented in Carl Stumpf’s Über den psychologischen Ursprung
der Raumvorstellung and Tonpsychologie played an important role in the
development of the Husserlian formal ontology. In the third Logical Investigation,
which displays the formal relations between part and whole and among parts that
make out a whole, one of the main concepts of contemporary formal ontology and
metaphysics is settled: ontological dependence or foundation. My main objective is
to display Stumpf’s concepts of partial content, independent content, spatial wholes,
sound wholes, and the different kinds of connection among parts, in particular,
fusion. Second, I will show how Husserl improved this background, in particular
with regards to the exact nature of the theory of manifolds, in discussion with Georg
Cantor, the father of set theory. Third, I will focus on Ingarden’s use of formal
ontology and on the different modes of being that can be justified by appealing to
the concept of ontological dependence in its Ingardenian variations. If my
interpretation is adequate, it should be inferred that formal ontology is the operative
theory of phenomenological philosophy, and this must be acknowledged in its full
significance with respect to the supposed independence of the phenomenological
method since 1913. A further consequence, not developed in this essay, is that
formal ontology can be mathematised."

6. Barska, Katarzyna. 2015. "Theory of the Whole and the Part - Ontological
Perspective (E. Husserl, R. Ingarden)." Studia Humana no. 4:12-25.
Abstract: "The purpose of the paper is demonstrate the thesis that Ingarden's
ontological system allows a better understanding of the "part-whole" problem then
previous theories. Especially, if we take into account the existential ontology of
Ingarden, which refers to Husserl "part-whole" theory, we can see that development
of terms made by Ingarden sheds new light on old problem. In this context,
particularly important is to distinguish between two existential moments:
contingency/inseparatness, because thanks to them we can talk about many different
types of relationships and hence many types of objects."

7. Bartoszynski, Kazimierz. 1989. "The Ontology of Objects in Ingarden's Aesthetics."
In Man within His Life-World: Contributions to Phenomenology by Scholars from
East-Central Europe, edited by Tymieniecka, Anna-Teresa, 369-383. Dordrecht:
Kluwer.
Analecta Husserliana. Volume 27.

8. Bertolini, Simona. 2016. "Beings in the World: Elements for a Comparison between
Nicolai Hartmann and Roman Ingarden." In New Research on the Philosophy of
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Nicolai Hartmann, edited by Peterson, Keith and Poli, Roberto, 171-189. Berlin:
Walter de Gruyter.

9. ———. 2016. "Idea ed essenza nello sviluppo dell’ontologia di Roman Ingarden."
Discipline filosofiche no. 26:171-192.
Abstract: "The purpose of the paper is to describe Roman Ingarden’s detailed study
of essence and idea, in terms of their relation to individual objects. This study,
which plays a central role in the context of Ingarden’s ontology, is carried out both
in Essential
Questions (Ingarden’s habilitation thesis published in 1925) and in the second
volume of Controversy over the Existence of the World. What emerges from the
comparison of these works is a complex ontological structure in which Jean
Hering’s considerations on the same subject matter, published in Husserl’s
“Jahrbuch” in 1921, are maintained and at the same time developed."

10. ———. 2017. "Dall'ontologia all'etica: Nicolai Hartmann e Roman Ingarden sulla
fondazione della libertà personale." Rivista di Filosofia Neo-Scolastica no. 109:51-
71.
Abstract: "Roman Ingarden and Nicolai Hartmann developed an ontology of the
real world in which the analysis of human responsible action and its presuppositions
plays an essential role. In this analysis, several common elements can be identified,
such as the acknowledgement of the objectivity of values and the centrality of the
concept of person, which for both philosophers refers exclusively to the real man in
the real world. The aim of the study is to analyze the way in which both Ingarden
and Hartmann, on common grounds, explore the specific phenomenon of free will
and deal with the issue of its ontological possibility within a deterministically
structured world. Despite the differences, what emerges in both cases is a
theoretical model that refuses the rigid alternative determinism-indeterminism with
the aim of providing the foundations of the self-determination of man."

11. ———. 2019. "Roman Ingarden: Phenomenology, Responsibility and the
Ontological Foundations of Morality." Miscellanea Anthropologica et Sociologica
no. 20:82-97.

12. Bielawka, Maria. 1991. "The Mystery of Time in Roman Ingarden’s Philosophy." In
Ingardeniana III: Roman Ingarden's Aesthetics in a New Key and the Independent
Approaches of Others: the Performing Arts, the Fine Arts, and Literature, edited by
Tymieniecka, Anna-Teresa, 109-117. Dordrecht: Kluwer.
Analecta Husserliana. Volume 33.

13. Biemel, Walter. 1986. "Reflexionen zu Ingardens Deutung des Bildes." Reports on
Philosophy (Jagiellonian University) no. 10:5-41.
Nachdruck mit dem Titel Kritische Bemerkungen zu Ingardens Deutung des Bildes
in Hans H. Rudnick (ed.), Ingardeniana II: New Studies in the Philosophy of Roman
Ingarden, Dordrecht: Kluwer 1990, pp. 107-122.

14. ———. 1990. "Kritische Bemerkungen zu Ingardens Deutung des Bildes." In
Ingardeniana II: New Studies in the Philosophy of Roman Ingarden, edited by
Rudnick, Hans H., 107-122. Dordrecht: Kluwer.
Analecta Husserliana. Volume 30.

15. Billias, Nancy. 2010. "Ingarden and Badiou: A Meeting at the Crossroads." Polish
Journal of Philosophy no. 4:49-61.
Abstract: "In its examination of the intersection of ethics and ontology, Roman
Ingarden's philosophy bears a striking resemblance to the thought of the
contemporary French philosopher Alain Badiou. Though no formal influence is
claimed, this paper explores several ways in which Badiou's theory of the event and
existential agency is foreshadowed in the writings of Ingarden. In so doing, the
author suggests the continued importance of this unjustly neglected philosopher for
contemporary thinking on questions of value."
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16. Biolik, Anna. 1983. "Roman Ingarden—l'idée de l'oeuvre littéraire et sa
concretisation." Canadian Slavonic Papers / Revue Canadienne des Slavistes no.
25:225-234.

17. Blaszczyk, Piotr. 2005. "On the Mode of Existence of Real Numbers." In Logos of
Phenomenology and Phenomenology of the Logos, Book 1, edited by Tymieniecka,
Anna-Teresa, 137-155. Dordrecht: Springer.
Analaecta Husserliana. Volume 88.
"Ingarden's ontology is an ontology of an object. An object, as conceived by
Ingarden, is, first of all, something which is a unity of matter (referred to by
Ingarden as material endowment), form (formal structure) and existence (mode of
existence). As examples of objects in this meaning one may offer: a physical object,
a process, an event, a Platonic idea, a property of a thing, a negative state of affairs.
Yet, not everything is an object. Non-objects are: matter, form and mode of
existence as such. The Controversy over the Existence of the World was divided by
Ingarden into Existential Ontology and Formal Ontology in order to deal with
existential and formal aspects of objects." (p. 137)

18. Bostar, Leo. 1994. "Reading Ingarden Read Husserl: Metaphysics, Ontology, and
Phenomenological Method." Husserl Studies no. 10:211-236.

19. Brinker, Menachem. 1984. "Roman Ingarden and the "Appropriate Aesthetic
Attitude" to the Literary Work of Art." Poetics Today no. 5:129-148.

20. ———. 1984. "Two Phenomenologies of Reading: Ingarden and Iser on Textual
Indeterminacy." Poetics Today no. 1:203-212.

21. Brogowski, Leszeck. 1999. "La détermination, l'indéterminé, une surdétermination.
Réflexions sur une ontologie de l'oeuvre d'art à partir de Roman Ingarden." Revue
d'Esthétique no. 36:59-73.

22. Brunius, Teddy. 1970. "The Aesthetics of Roman Ingarden." Philosophy and
Phenomenological Research no. 30:590-595.

23. Buch, Esteban. 2012. "Relire Ingarden : l’ontologie des oeuvres musicales, entre
fictions et montagnes." Intersections: Canadian Journal of Music / Intersections :
revue canadienne de musique no. 32:61-81.

24. Bundgaard, Peer F. 2013. "Roman Ingarden's Theory of Reader Experience: A
Critical Assessment." Semiotica:171-188.

25. Chojna, Wojciech. 2017. Roman Ingarden’s Philosophy of Literature:
Phenomenological Account. Leiden: Brill - Rodopi.
Contents: Preface IX; Introduction 1; 1. Introduction to the Concept of Identity 17;
2. Nature and Identity of a Literary Work in American Aesthetics 31; 3.
Phenomenological Concept of Identity 51; 4. Literary Work as a Schematic
Structure 77; 5. Aesthetic Experience and Life of a Literary Work of Art 111; 6.
Values of Literary Work of Art 131; 7. The Identity of a Literary Work of Art 152;
Epilogue 170; Bibliography 175; Index 179-180.
"In the present work I will focus on Ingarden’s theory of the literary work of art,
with the special emphasis on its ontology, identity, and value, as well as on the
nature of readers’ interactions with literary works, such as aesthetic experience,
scholarly cognition, and literary criticism. I will also discuss Ingarden’s attempts to
defend the validity of value judgments against the theories that undermine them,
such as psychologism, subjectivism, and relativism. All these themes are discussed
in Ingarden’s first book, The Literary Work of Art, to be followed by the more
detailed analyses of the various types of cognitive, critical and aesthetic experiences
of literary works in The Cognition of the Literary Work of Art.
Paradoxically, Ingarden’s first and more well-known book was written as a
preliminary study for his larger concern over the problem of realism and idealism,
to which he devoted his next and much larger three volume work, The Controversy
Over the Existence of the World.(5) Reversing Ingarden’s concerns, I will discuss
the latter work only to throw some light on Ingarden’s ontological analyses in the
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first book. Like all of Husserl’s students who initially embraced Husserl’s new
“presupposition-less philosophy”, Ingarden was only willing to make a few steps
and did not follow his great teacher all the way. In fact, none of Husserl’s students
followed him beyond his initial and still largely ontological analyses of the Logical
Investigations, stopping before the gateways into the transcendental
phenomenology, i.e., the famed phenomenological reduction or epoché which
Husserl initiated in the Ideas.(6) In the Preface to the first German edition of The
Literary Work of Art Ingarden admits that although the subject of his investigation
was the literary work of art, his ultimate motives were “connected to the problem of
idealism-realism”. He was especially worried about “the attempt of Husserl’s
transcendental idealism to conceive the real world and its elements as purely
intentional objectivities which have their ontic and determining basis in the depths
of the pure consciousness that constitutes them”.(7) In order to prove Husserl
wrong, Ingarden set out to show that the structure of the purely intentional objects,
an example of which is a literary work, is radically different than the nature and the
mode of existence of the real objectivities.(8)" (pp. 2-3)
(5) Ingarden, Der Streit
(6) Edmund Husserl, Logische Untersuchungen, Vol. I (Halle: Max Niemeyer,
1900), trans. J.N. Findlay, Logical Investigations (London: Routlage & Kegan Paul,
1970); Ideen zu einer reinen Phänomenologie und phänomenologischen
Philosophie, 1. Buch (Halle: Max Niemeyer Verlag, 1913), trans. F. Kersten, Ideas
Pertaining to a Pure Phenomenology (The Hague: Martinus Nijhoff Publishers,
1982).
(7) Ingarden, The Literary Work of Art, tr. George Grabowicz, (Evanston:
Northwestern University Press, 173), lxxii.
(8) Ibid.

26. Chrudzimski, Arkadiusz. 1999. "Are Meanings in the Head? Ingarden's Theory of
Meaning." Journal of the British Society for Phenomenology no. 30:306-326.
Abstract: "The question in the title should be construed as an epistemological and
not an ontological one. Omitting the difficult problems of the ontology of
intentionality we will ask if all what is needed to explain the phenomenon of the
meaningful use of words, could be found "in our private head" interpreted as a
sphere of specific privileged access, the sphere that is in the relevant
epistemological sense subjective, private or non-public.
There are many "mentalistic" theories of meaning that force us to the answer: "yes".
According to these theories our words are meaningful in virtue of certain intentions
of the speaker. And our intentions consist in having some mental states that should
be in the relevant sense subjective or private. (Searle, Chisholm) But there are also
philosophers (Kripke, Putnam) who claim to have evidence to the contrary. They
argue that the meanings of our words could not be "in the head", because of two
important reasons. (I) Very often we don't know exactly the meanings of the words
that we use meaningfully. Furthermore, our "semantical self-knowledge" is
principally corrigible by other people, and hence our access to the meanings we use
could be by no means privileged. And secondly (ii) we can imagine a situation in
which two subjects with the same mental intention use the same word with the very
different meanings.
We will investigate our question on the ground of the Ingarden's philosophy. As we
will see, his answer turns out to be in an interesting sense: "yes and no"."

27. ———. 1999. Die Erkenntnistheorie von Roman Ingarden. Dordrecht: Kluwer.
28. ———. 2002. "Von Brentano zu Ingarden. Die Phänomenologische

Bedeutungslehre." Husserl Studies no. 18:185-208.
Reprinted as Chapter 6 in: A. Chrudzimski, Intentionalität, Zeitbewusstsein und
Intersubjektivität. Studien zur Phänomenologie von Brentano bis Ingarden,
Frankfurt: Ontos Verlag 2005, pp. 135-160.

29. ———. 2004. "Roman Ingarden: Ontology from a phenomenological point of
view." Reports on Philosophy (Jagiellonian University) no. 22:121-142.
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30. ———, ed. 2005. Existence, Culture, and Persons: The Ontology of Roman
Ingarden. Frankfurt am Mein: Ontos Verlag.
Contents: Introduction 7; Gregor Haefliger, Guido Küng: Substances, States,
Processes, Events. Ingarden and the Analytic Theory of Objects 9; Peter Simons:
Ingarden and the Ontology of Dependence 39; Daniel von Wachter: Roman
Ingarden’s Ontology: Existential Dependence, Substances, Ideas, and Other Things
Empiricists Do not Like 55; Arkadiusz Chrudzimski: Brentano, Husserl und
Ingarden über die intentionalen Gegenstände 83; Amie L. Thomasson: Ingarden and
the Ontology of Cultural Objects 115; Jeff Mitscherling: Concretization, Literary
Criticism, and the Life of the Literary Work of Art 137; Edward Swiderski:
Ingarden: From Phenomenological Realism to Moral Realism 159; Andrzej
Póltawski: Roman Ingardens Ontologie und die Welt 191; Notes on Contributors
221; Index of Names 225.
"Actually, the majority of philosophers who find Ingarden's work valuable and
inspiring belong to the growing community of "naïve" or "straight" realists who
typically don't even consider transcendental idealism as a serious philosophical
option. Ironically, the main goal of Ingarden's philosophical struggle - the refutation
of idealism - remained something that very few of his reader are really interested in.
Most of the papers collected in this volume follow this strand of Ingarden's
reception. The first three articles concern the basic ontological categories and
distinctions. Gregor Haefliger and Guido Küng concentrate on categories of
substance, state, process, and event, and compare Ingarden's solutions with some
contemporary developments. Peter Simons investigates several concepts of
ontological dependence that are central for the especially Ingardenian branch of
ontology that Ingarden called "existential ontology". Daniel von Wachter proposes
"a Europe-in-seven-days tour through Ingarden's ontology" (p. 55 in this volume).
The next three papers concern the topic of Ingarden's philosophy that happened to
become the best known of his achievements: the philosophy of fiction and of
cultural objects. Arkadiusz Chrudzimski sketches the general problematic of
intentional objects and argues that they are by no means useless fictions. Amie L.
Thomasson presents an Ingardenian ontology of social and cultural objects such as
money, churches, and flags.
Finally, Jeff Mitscherling investigates the difficult topic of the "life" of a literary
work of art.
The last two papers open a somewhat wider perspective on Ingarden's work.
Edward Swiderski points out an interesting change of perspective that occurred in
Ingarden's late work, which was devoted to the problem of responsibility. He argues
that there is a tension between the hypothetical scientific and phenomenological
sides of his philosophy. Andrzej Póltawski tries to answer the question of what
Ingarden's ontology would look like if he developed it according to his deeply
personalist picture of the world." (pp. 7-8)

31. ———. 2005. Intentionalität, Zeitbewusstsein und Intersubjektivität. Studien zur
Phänomenologie von Brentano bis Ingarden. Frankfurt am Mein: Ontos verlag.
Contents: Einführung 7; 1. Franz Brentano über die Intentionalität 17; 2. Franz
Brentano über die Zeitbewusstsein 39; 3. Anton Marty 53; 4. Wozu brauchte Carl
Stumpf Sachverhalte? 89; 5. Alexius Meinong 107; 6. Von Brentaon zu Ingarden
135; 7. Husserl und die transzendentale Intersubjektivität 161; Bibliographie 203;
Namenregister 211.

32. ———. 2005. "Brentano, Husserl und Ingarden über die intentionalen
Gegenstände." In Existence, Culture, and Persons. The Ontology of Roman
Ingarden, edited by Chrudzimski, Arkadiusz, 83-114. Frankfurt am Mein: Ontos
Verlag.
Abstract: "Philosophers who, like Franz Brentano and Roman Ingarden, introduce
intentional objects are often criticised. An efficient theory of intentionality, it is
claimed, can be developed within the framework of a theory assuming a much more
parsimonious
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ontology, like the theory of mental content proposed by the early Husserl. In this
paper it is shown that this critique is unfair. The theory of mental content faces
certain formidable difficulties which don't affect the theory of intentional objects.
The most serious of them is that the relation between the mental content and the
external target object has to be construed as a primitive (and cognitively accessible)
relation, while in the theory of intentional objects it can be easily defined and in a
sense explained away."

33. ———. 2008. "Truth, Concept Empiricism, and the Realism of Polish
Phenomenology." Polish Journal of Philosophy no. 2:23-34.
Abstract: "The majority of Polish phenomenologists never found Husserl‟s
transcendental idealism attractive. In this paper I investigate the source of this rather
surprising realist attitude. True enough the founder of Polish phenomenology was
Roman Ingarden – one of the most severe critics of Husserl‟s transcendental
idealism, so it is initially tempting to reduce the whole issue to this sociological
fact. However, I argue that there must be something more about Ingarden‟s
intellectual background that immunized him against Husserl‟s transcendental
argumentation, and that the same background made his students so sympathetic to
his “naive” realism. My claim is that this “something” is Ingarden‟s realist concept
of truth that he learned (at least partially) from Tarski as opposed to Husserl‟s
epistemic construal that he took from Brentano."

34. ———. 2010. "Composed Objects, Internal Relations, and Purely Intentional
Negativity. Ingarden’s Theory of States of Affairs." Polish Journal of Philosophy
no. 4:63-80.
Abstract: "Ingarden’s official ontology of states of affairs is by no means
reductionist.
According to him there are states of affairs, but they are ontologically dependent on
other entities. There are certain classical arguments for the introduction of states of
affairs as extra entities over and above the nominal objects, that can be labelled “the
problem of composition,” “the problem of relation” and “the problem of negation.”
To the first two Ingarden proposes rather traditional solutions, while his treatment
of negation proves to be original and interesting. Ingarden doesn’t deny the
existence of negative states of affairs altogether, but he (i) accepts only a restricted
group of them and (ii) ascribes to them an extremely weak mode of being. Negative
states of affairs are construed as supervenient entities, and their supervenience-basis
involves two factors: on the one hand the appropriate positive states of affairs, and
on the other hand certain mental acts of conscious subjects. They enjoy thus a
curious “half-subjective” mode of being."

35. ———. 2012. "Negative States of Affairs: Reinach versus Ingarden." Symposium.
The Canadian Journal of Continental Philosophy no. 15:106-127.
Abstract: "In Reinach's works one finds a very rich ontology of states of affairs.
Some of them are positive, some negative. Some of them obtain, some do not. But
even the negative and non-obtaining states of affairs are absolutely independent of
any mental activity. Despite this claim of the "ontological equality" of positive and
negative states of affairs, there are, according to Reinach, massive epistemological
differences in our cognitive access to them. Positive states of affairs can be directly
"extracted" from our experience, while to acquire a negative belief we must pass
through a quite complicated process, starting with certain positive beliefs. A
possible and reasonable explanation of this discrepancy would be a theory to the
effect that these epistemological differences have their basis in the ontology of the
entities in question. Our knowledge of the negative states of affairs is essentially
dependent on our knowledge of the positive ones precisely because the negative
states of affairs are ontologically dependent on the positive ones. Such a theory has,
in fact, been formulated by Roman Ingarden. According to him, negative states of
affairs supervene on some positive ones and on certain mental acts of the conscious
subjects."
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36. ———. 2012. "Roman Ingarden." In Storia della fenomenologia, edited by Cimino,
Antonio and Costa, Vincenzo, 159-170. Roma: Carocci.

37. ———. 2013. "Varieties of Intentional Objects." Semiotica no. 194:189-206.
38. ———. 2015. "Intentional Objects and Mental Contents." Brentano Studien no.

13:81-119.
Abstract: "In this paper I present a sketch of a theory of intentionality introducing
special entities called "intentional objects." Elaborated theories of this kind can be
found in the works of Franz Brentano and Roman Ingarden. Nowadays those
philosophers who are sympathetic to intentional objects are accused of planting an
ontological jungle. All the problems of the theory of intentionality, it is claimed, can
be resolved within the framework of a theory assuming a much more parsimonious
ontology, like the theory of mental content proposed by the early Husserl or the so-
called "adverbial" theory of intentionality. However, I show that the competitors of
the theory of intentional objects face serious difficulties, the most important being
that within their framework the relation between the representing entity (mental
content or "adverbially specified" mental property of the subject) and the external
target object has to be construed as primitive, while in the theory of intentional
objects it can be easily defined. The consequence is that the partisans of mental
contents and adverbialists are forced to require a distinguished kind of epistemic
access not only to the representing entity but also to this "representing relation."
This consequence, which is very seldom made explicit, seems indeed to be fatal.
Intentional objects appear in this light not as products of an ontological
extravagance but instead as entities that are indispensable, if we are to be able to
explain the phenomenon of intentionality at all. Moreover, it turns out that we gain
nothing if we introduce mental contents in addition to intentional objects. The
approach to intentionality that I finally advocate postulates an external relation
between a conscious subject and an intentional object, and is thus at bottom
Brentanian."

39. ———. 2015. "Ingarden on Modes of Being." In Object and Pseudo-Objects:
Ontological Deserts and Jungles from Brentano to Carnap, edited by Leclercq,
Bruno, Richard, Sébastien and Seron, Denis, 199-222. Berlin: Walter de Gruyter.

40. ———. 2016. "Ingarden on Substance." In Forme(s) et modes d’être / Form(s) and
Modes of Being: L’ontologie de Roman Ingarden / The Ontology of Roman
Ingarden, edited by Malherbe, Olivier and Richard, Sébasiten, 211-227. Bern: Peter
Lang.

41. Chrzanowska-Kluczewska, Elżbieta. 2015. "Textual Indeterminacy Revisited: from
Roman Ingarden Onwards." Journal of Literary Semantics no. 44:1-21.

42. Chwistek, Leon. 2017. "The Tragedy of Verbal Metaphysics." Journal for the
History of Analytical Philosophy no. 5:1-20.
"This is the first English translation of a review by Leon Chwistek of Roman
Ingarden’s Das literarische Kunstwerk, (1931), published in Polish as “Tragedia
werbalnej metafizyki (Z powodu ksiażki Dra Ingardena: Das literarische
Kunstwerk),” Kwartalnik Filozoficzny, Vol. X, 1932, 46–76. Ingarden’s book was
translated as The LiteraryWork of Art (1979). Quotations from the original are taken
from this translation. Chwistek’s page references are to the original German
version. References to the translation are added to Chwistek’s page references, e.g.
“(371 / 357 en)”. B. Linsky assisted the translator with the notes and some points of
translation." (Adam Trybus, Translator's note, p. 1)

43. Colomb, Gregory G. 1976. "Roman Ingarden and the Language of Art and
Science." The Journal of Aesthetics and Art Criticism no. 35:7-13.

44. Czarnik, Tadeusz. 2004. "Causality and Freedom in Roman Ingarden." In Does the
World Exist? Plurisignificant Ciphering of Reality, edited by Tymieniecka, Anna-
Teresa, 603-610. Dordrecht: Kluwer.
Analecta Husserliana. Volume 79.
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45. Dambska, Isidore. 1970. "Roman Ingarden (1893-1970)." Revue Philosophique de
la France et de l'Étranger no. 160:503-506.

46. De Palma, Vittorio. 2017. "Phänomenologie und Realismus. Die Frage Nach der
Wirklichkeit Im Streit Zwischen Husserl und Ingarden." Husserl Studies no. 33:1-
18.
Abstract: "I deal with the relation between phenomenology and realism while
examining Ingarden's critique towards Husserl. I exhibit the empiricist nucleus of
Husserl's phenomenology, according to which the real is what can be sensuously
experienced. On this basis, I argue that Husserl's phenomenology is not idealistic, in
opposition to the realistic phenomenology, according to which reality consists in
entities which cannot be sensuously experienced and are thus ideal. Finally, I
attempt to show that the idealistic elements of Husserl's thinking do not originate
from the transcendental turn, but from a remainder of psychologism that contradicts
his empiricism."

47. De Rizzo, Julio. 2021. "Ingarden on the Varieties of Dependence." European
Journal of Philosophy.
First online 3 October 2021.

48. Delle Site, Nadia. 1990. "The Aesthetic Theory of Ingarden and its Philosophical
Implications." In Ingardeniana II: New Studies in the Philosophy of Roman
Ingarden, edited by Rudnick, Hans H., 71-84. Dordrecht: Kluwer.
Analecta Husserliana. Volume 30.

49. Donise, Anna. 2014. "Roman Ingarden e il problema dei valori." Archivio di Storia
della Cultura no. 27:545-556.
Abstract: "This essay reconstructs the cultural and historical context in which the
Polish philosopher Roman Ingarden (1893-1970) articulated his reflection on
values. Starting from the survey conducted in 'The Literary Work of Art' (his best-
known work, dated 1931), in which the value is defined as "metaphysical quality,"
the author shows in what sense the value does not have, according to Ingarden, a
self-sustaining "mode of being," but on the contrary, is always in need of an object
to inhere to. The interpretative hypothesis is that Ingarden's reflection on the
concept of "value" is strongly affected by its being originated in the field of
aesthetics. The model referred to by the Polish philosopher for his general theory of
value is, in fact, that of the relationship between the "object" and its being an "art
object." This approach gives several elements of originality to the reflection on
values, which has traditionally taken as its paradigm the ethical practical sphere."

50. Dziemidok, Bohdan. 1989. "Ingarden’s Theory of Values and the Evaluation of the
Work of Art." In On the Aesthetics of Roman Ingarden: Interpretations and
Assesments, edited by Dziemidok, Bohdan and McCormick, Peter, 71-100.
Dordrecht: Kluwer.

51. Dziemidok, Bohdan, and McCormick, Peter, eds. 1989. On the Aesthetics of Roman
Ingarden: Interpretations and Assessments. Dordrecht: Kluwer.
Contents: Foreword IX; I. Danuta Gierulanka: Ingarden’s Philosophical Work: A
Systematic Outline 1; II. Anita Szczepanska: The Structure of Artworks 21; III.
Janusz Misiewicz: The Work of Art and Aesthetic Categories According to Ingarden
55; IV. Bohdan Dziemidok: Ingarden’s Theory of Values and the Evaluation of the
Work of Art 71; V. Henryk Markiewicz: Ingarden and the Development of Literary
Studies 101: VI. Richard Shusterman: Ingarden, Inscription, and Literary Ontology
131; VII. John Fizer: Ingarden’s and Mukarovsky’s Binominal Definition of the
Literary Work of Art: A Comparative View of Their Ontologies 159; VIII. Peter
McCormick: Literary Truths and Metaphysical Qualities 187; IX. Andrzej Pytlak:
On Ingarden’s Conception of the Musical Composition 233; X. G. David Pollick:
The Sculptural Work of Art: Uniquely ‘Within’ the World 255; XI. Danuta
Kuznicka: Ingarden on the Theatre 283; Appendix. Danuta Gierulanka: Select
Bibliography of the Philosophical Works of Roman Ingarden 297-301.
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52. Falk, Eugen H. 1981. The Poetics of Roman Ingarden. Chapell Hill: University of
North Carolina Press.
"This book is meant to introduce the serious student of literature as art to a subject
he can no longer afford to ignore. Several classes of graduate students at Chapel
Hill have furnished the incentive to prepare this work, and their inquisitive and
critical minds have helped to fashion its composition over many years. Almost at
the outset of this undertaking it became obvious that we could not achieve a
sufficient understanding of Ingarden’s poetics if we limited our study to the two
works that have been published in English in the meantime. The notes to the
following chapters specify some of Ingarden’s sources and especially parts of his
other writings which had to be consulted. In a few instances I felt obliged to
develop some points that were left merely implied in Ingarden’s texts, and to
smooth out a few wrinkles that resulted from modifications in his evolving
conceptions.
I must emphasize that my sole purpose here has been to give an exposition of
Ingarden’s works on literature. When the student has clearly grasped Ingarden’s
own position, he may wish to assess its merits in relation to different conceptions.
My first chapter contains formulations of basic problems and assumptions, and
simplified definitions of terms. It is meant to provide information similar to
highway markers indicating principal routes and to the colored lines that explain
road classifications. It also contains a geometric theorem which will frequently be
used to illustrate some of Ingarden’s typical analyses and syntheses and his
conception of structure. The first chapter also hints at the reasons why Ingarden
asks certain questions and why he seeks answers that will reveal the essential nature
of a literary work of art—of any literary work of art—and what obligations this
essential nature imposes on the reader. All the other chapters trace the map (or
blueprint) of the “anatomical” structure of the literary work of art, of the functional
relations of its elements, of its layers, and of its order of sequence. They also
describe the attitude and the procedures a reader of a literary work of art should
adopt when he has become acquainted with that map. Literary scholars and critics
will find their own functions mapped out." (from the Preface, pp. XI-XII)

53. ———. 1981. "Ingarden's Concept of the Aesthetic Object." Comparative
Literature Studies no. 18:230-237.

54. Farber, Marvin. 1973. "On Subjectivism and the World Problem: In Memory of
Roman Ingarden." Philosophy and Phenomenological Research no. 7:1-7.

55. Fiedler, Theodore. 1975. "Taking Ingarden Seriously: Critical Reflections on "The
Cognition of the Literary Work of Art" Part I." Journal of the British Society for
Phenomenology no. 6:131-140.

56. Fizer, John. 1976. "Ingarden's Phases, Bergson's Durée Réelle and James' Stream:
Metaphoric Variants or Mutually Exclusive Concepts on the Theme of Time." In
Ingardeniana. A Spectrum of Specialized Studies Establishing the Field of
Research, edited by Tymieniecka, Anna-Teresa, 121-139. Dordrecht: Kluwer.

57. ———. 1979. "έφoχή, Artistic Analysis, Aesthetic Concretization Reflection upon
Roman Ingarden's Reflections." In Language, Literature and Meaning. Vol. 1,
edited by Odmark, John, 352-371. Amsterdam: John Benjamins.

58. ———. 1983. "Ingarden’s and Mukarovsky’s Binominal Definition of the Literary
Work of Art: A Comparative View of Their Ontologies." Russian Literature no.
13:269-290.
Reprinted in: Bohdan Dziemidok, Peter McCormick (eds.), On the Aesthetics of
Roman Ingarden: Interpretations and Assessments, Dordrecht: Kluwer 1989, pp.
159-186.

59. ———. 1986. "Deconstruction of the Subject in Light of Ingarden’s Epistemology."
Reports on Philosophy (Jagiellonian University) no. 10:19-26.
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60. Freiberga, Elga. 2006. "Phenomenological Interpretation of the Work of Art: R.
Ingarden, M. Dufrenne, P. Ricoeur." In Logos of Phenomenology and
Phenomenology of the Logos. Book Five: The Creative Logos. Aesthetic Ciphering
in Fine Arts, Literature and Aesthetics, edited by Tymieniecka, Anna-Teresa, 93-
102. Dordrecht: Springer.
Analecta Husserliana. Volume 82.

61. Galewicz, Wlodzimierz. 1990. "The Aesthetic Object and the Work of Art:
Reflections on Ingarden’s Theory of Aesthetic Judgment." In Ingardeniana II: New
Studies in the Philosophy of Roman Ingarden, edited by Rudnick, Hans H., 193-
210. Dordrecht: Kluwer.
Analecta Husserliana. Volume 30.

62. ———. 1994. "Das Problem des Seinsstatus der gegenständlichen Sinne und
Ingardens Ontologie der rein intentionalen Gegenstände." In Kunst und Ontologie.
Für Roman Ingarden zum 100. Geburstag, edited by Galewicz, Wlodzimierz,
Ströker, Elisabeth and Strózewski, Wladylasw, 5-20. Amsterdam: Rodopi.

63. ———. 1995. "Ingarden’s Begriff des Intentionalen." In Intentionalität, Werte,
Kunst: Husserl, Ingarden, Patocka. Beiträge zur gleichnamigen Prager Konferenz,
edited by Bloss, Jochen, Strózewski, Wladyslaw and Zumr, Josef, 40-47. Praha:
Filosofia.

64. Galewicz, Wlodzimierz, Ströker, Elisabeth, and Strózewski, Wladylasw, eds. 1994.
Kunst und Ontologie: Für Roman Ingarden zum 100. Geburtstag. Amsterdam:
Rodopi.
Inhalt: Introduction 1; Wlodzimierz Galewicz: Das Problem des Seinsstatus der
gegenständlichen Sinne und Ingardens Ontologie der rein intentionalen
Gegenstände 5; Liselotte Gumpel: Language as bearer of meaning: The
phenomenology of Roman Ingarden 21; Gregor Haefliger: Ens multipliciter dicitur.
The ingardian variant of an old thesis 59; Andrzej Poltawski: Painting and the
structure of consciousness. Remarks on Roman Ingarden’s Theory of Painting 79;
Josef Seifert and Barry Smith: The truth about fiction 97; Peter Μ. Simons: Strata in
Ingarden’s ontology 119; Elisabeth Ströker: Fiktive Welt im literarischen
Kunstwerk. Zu einer Kontroverse zwischen Roman Ingarden und Käte Hamburger
141; Wladyslaw Strozewski: Art and participation 167; Edward Μ. Swiderski:
Individual essence in Ingarden’s ontology 183; Pawel Taranczewski: What Ingarden
has to say to painters 207; Adam Wegrzecki: The function of ontology and
experience in Roman Ingarden’s axiological investigations 219; Jan Wolenski:
Sentences, propositions and quasi-propositions 229-235.

65. Ghighi, Nicoletta. 2010. "Phenomenology and Ontology in Nicolai Hartmann and
Roman Ingarden." In Theory and Applications of Ontology: Philosophical
Perspectives, edited by Poli, Roberto and Seibt, Johanna, 329-347. Berlin: Springer.

66. Gierulanka, Danuta. 1977. "The Philosophical Work of Roman Ingarden."
Dialectics and Humanism no. 4:117-128.
Reprinted in D. Gierulanka (1989).

67. ———. 1977. "L'oeuvre philosophique de Roman Ingarden. Esquisse
systematique." Felsefe Arkivi no. 21:3-21.

68. ———. 1989. "Ingarden's Philosophical Work: A Systematic Outline." In On the
Aesthetics of Roman Ingarden: Interpretations and Assesments, edited by
Dziemidok, Bohdan and McCormick, Peter, 1-20. Dordrecht: Kluwer.
Reprint of D. Gierulanka (1977).
"Ingarden's philosophical output does not form a closed system in the sense of a set
of statements derived from apriori accepted general assumptions. Following the
basic methodological principle of Husserl's phenomenology, Ingarden obtained
results in all areas of his philosophy by referring directly to the "things given in
experiences" corresponding to the type of object being investigated (in direct
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intuitive cognition). In spite of the great breadth of topics studied his results
constitute a lucidly organized whole, as I shall presently try to demonstrate.
Ingarden's writings (over two hundred items including twenty-seven large books)
belong primarily to three areas of philosophy: epistemology, ontology, and
aesthetics (including the theory of the work of art). This does not, however,
comprise all of his work, as I shall show later.
The first decade of Ingarden's philosophic work already included basic results
which set the direction and paths of development of his thought.
I shall discuss the main core of Ingarden's philosophy in several sections, indicating
the thought processes leading from one to another. Epistemology, being the least
known chapter of his thought, and ontology, which dominates Ingarden's
philosophy, will be discussed more extensively." (p. 2).

69. Gołaszewska, Maria. 1975. "Ingarden's World of Values (Selected Problems in
Axiology - Further Questions)." Dialectics and Humanism no. 2:133-146.

70. Golaszewska, Maria. 1976. "Roman Ingarden's Moral Philosophy." In
Ingardeniana. A Spectrum of Specialized Studies Establishing the Field of
Research, edited by Tymieniecka, Anna-Teresa, 73-103. Dordrecht: Reidel.
Analecta Husserliana. Volume 4.

71. ———. 1988. "Roman Ingarden on the Artistic Creativity." Reports on Philosophy
(Jagiellonian University) no. 12:3-18.

72. Górniak-Kocokowska, Krystyna. 1989. "Controversy About Actual Existence:
Anna-Teresa Tymieniecka Contribution to the Study of Roman Ingarden's
Philosophy." In Man Within His Life-World: Contributions to Phenomenology by
Scholars from East-Central Europe, edited by Tymieniecka, Anna-Teresa, 165-192.
Dordrecht: Kluwer.
Analecta Husserliana. Volume 27.

73. Grabes, Herbet. 2010. "Three Theories of Literary Worldmaking:
Phenomenological (Roman Ingarden), Constructivist (Nelson Goodman), Cognitive
Psychologist (Schank and Abelson)." In Cultural Ways of Worldmaking: Media and
Narratives, edited by Nünning, Vera, Nünning, Ansgar and Neumann, Birgit, 47-59.
Berlin: Walter de Gruyter.

74. Graff, Piotr, and Krzemień-Ojak, Slaw, eds. 1975. Roman Ingarden and
Contemporary Polish Aesthetics. Warsaw: Polish Scientific Publishers.

75. Grégoire, François. 1960. "Notes sur la philosophie de Roman Ingarden." Revue
Philosophique de la France et de l'Étranger no. 150:505-512.

76. Gumpel, Liselotte. 1994. "Language as Bearer of Meaning: the Phenomenology of
Roman Ingarden." In Kunst und Ontologie. Für Roman Ingarden zum 100.
Geburstag, edited by Galewicz, Wlodzimierz, Ströker, Elisabeth and Strózewski,
Wladylasw, 21-58. Amsterdam: Rodopi.
"I. Meaning — Removing the Shroud from a Mysterious “Mental Residue”
Roman Ingarden’s work has been generally recognized in the area of ontology, but
the same cannot be said about his great contribution to the field of semantics. In
appreciation of those endeavors, I have referred to him occasionally as the latter-
day “Copernicus of Semantics”, an accolade I hope to justify by the end of this
study.(1) The majority of contemporary critics, among them his former Marxist
countrymen as well as the various proponents of analytic philosophy this side of the
Atlantic, have largely considered Ingarden’s ideas on phenomenological semantics
too abstruse, his nomenclature too esoteric, much as they themselves have failed to
make any progress in this rather complex field.(2) I shall first reveal some of these
crucial problem areas and subsequently explain how they can be solved with the aid
of Ingarden’s thesis. Certainly, with Western civilization about to enter its third
millennium, the time seems ripe!(3) In the limited space afforded me here, I shall
have to put the problematic issues before their eras. Nor is a strictly chronological
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order called for precisely because there has been no genuine step-by-step
advancement in ideas." (pp. 21-22)
(1) Liselotte Gumpel, Metaphor Reexamined: A Non-Aristotelian Perspective
(Bloomington; Indiana UP, 1984), p. 8. ff. The work will be identified as “Gumpel,
1984.”
See also Liselotte Gumpel: “Metaphor as Nominalized Meaning: A
Phenomenological Analysis of the Lyrical Genre,” diss., Stanford University, 1971;
an article of this study (same title) appeared in the Jahrbuch fur Internationale
Germanistik, 2 (1975), 48-56; “Die Metapher als fragwürdiges Prinzip sprachlicher
Verfremdung,” in Akten des VIII. Intemationalen Germanisten-Kongresses, Tokyo
1990, vol. 5 (1991).
(2) Some of these reservations and objections are cited in Robert Fieguth, ed.,
Roman Ingarden, Gegenstand und Aufgaben der Literaturwissenschaft: Aufsatze
und Diskussionsbeitrage (1937-1964) (Tubingen: Max Niemeyer Verlag, 1976), pp.
xi, xxvi, 30, 153, and 139, where Ingarden contends with Marxists attacking his
“Häresien.” This work will be identified as “Fieguth, 1976.”
(3) Indeed, my work orn metaphor (Gumpel, 1984) based on a new premise of
"non-Aristotelian semantics," ha been dedicated to that new millennium.

77. Haefliger, Gregor. 1990. "Ingarden und Husserls transzendentaler Idealismus."
Husserl Studies no. 7:103-121.

78. ———. 1994. "Ens multipliciter dicitur. The Ingardian Variant of an Old Thesis."
In Kunst und Ontologie. Für Roman Ingarden zum 100. Geburstag, edited by
Galewicz, Wlodzimierz, Ströker, Elisabeth and Strózewski, Wladylasw, 59-78.
Amsterdam: Rodopi.
"Introduction
"The main subject of the investigations presented here is the basic structure and the
mode of existence of the literary work, and in particular of the literary work of art."
[cited in German by Haeflinger]
This is the first sentence in the preface of Ingarden’s Das literarische Kunstwerk
(1931), with which he began his extensive work towards a phenomenological
aesthetics.(1) But already in this preface Ingarden stated clearly that his interest in
an ontology of the work of art is founded on quite different motives.(2) In fact, on
an more general philosophical level, Ingarden (1931) was intended as a “Vorstudie”
for an extensive critical examination of Husserl’s transcendental idealism.(3)
Now, one important thesis of Ingarden (1931) is that a literal work exists in a
“purely intentional” way. This thesis was later refined in Ingarden (1964), where a
theory of the different ways of being is elaborated. Even today, however, his theory
has not yet received widespread attention. This is so despite the originality and
conceptual transparency of the programme he developed for his theory. And more
importantly, his position contains novel viewpoints for an answer to the question of
the equivocity of ‘to be’ — a question that has long been one of the fundamental
questions of ontology.
The aim of this paper is to elucidate Ingarden’s answer to this “old” question. To
this end we must first acquaint ourselves with the fundamentals of his theory of the
different ways or modes of existence. Then we shall consider the unique position
that Ingarden’s thesis of the equivocity of ‘to be’ occupies in the history of
philosophy. Finally some suggestions towards a systematic evaluation of Ingarden’s
position will be made." (pp. 59-60)
(1) Later Ingarden published in German Untersuchungen zur Ontologie der Kunst
(1962), Vom Erkennen des literarischen Kunstwerks (1968) and Erlebnis,
Kunstwerk und Wert (1969). By this publications Ingarden tried to show to a
german public “die Umrisse einer phanomenologisch behandelten Asthetik, wie ich
sie verstehe” [the outlines of a phenomenologically treated aesthetic, as I
understand it] (Ingarden 1931, XIX).
(2) See Ingarden (1931), XII.
(3) Incidentally, Husserl himself was quite aware of this; see, for example, Husserl,
61 ff. (letter XLVI) — Concerning Ingarden’s critical studies on Husserl’s idealism
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see — from a genetical point of view — Haefliger (1991b); and — from a
systematical point of view — Haefliger (1991a).
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